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!Anda-Lucia Spanu, Luigi Mayer and His 18th Century Views, Brukenthal.ActaMusei, V1.2,
2012, p.321-322.
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Luigi Mayer, Views in Egypt: from the Original Drawings in the Possession of Sir Robert
Ainslie, Taken During his embassy to Constantinople; Engraved by and under the Direction
of Thomas Milton; with HistoricalObservations,
and Incidental Illustrations of the Manners and Customs of the Natives of that Country,
London: Thomas Bensley for R. Bowyer 1801.
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Luigi Mayer, Views in Egypt, Palestine and other parts of the Ottoman Empire,
London:Thomas Bensley, 1804. :
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Luigi Mayer, Egypt in 1800,Cairo, Zeitouna Press, 1999.
*Fiona Barnard, “Luigi Mayer, Views in Egypt, 1801”, University of Reading, Oxford, 2007,
p.2-3.
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Doris Behrens-Abouseif, Islamic Architectureof Cairo: An Introduction, The American
University in Cairo Press: Cairo, 1989, p.101-102.
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Doris Behrens-Abouseif, “Between Quarry and Magic: The Selective Approach to Spolia in
the Islamic Monuments of Egypt™ in Dalmatia and the Mediterranean: Portable
Archaeology and the Poetics of Influence, Alina Payne, (ed.), Boston; Leiden: Brill, 2014, p.
410.
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Abstract

The watercolours panoramic portraits of the painter and pre-
orientalist Luigi Mayer (1755-1803) is considered one of the
earliest and most important drawings spotted the landscapes of
ancient sites from Egypt, particularly ancient monuments in
Cairo, Alexandria, the Delta and the Nile through the period of
the French Expedition in Egypt (1799-1801). These sketches are
believed to be a pictorial memory ancient monuments and sites,
which completely disappeared later. There were some portable
pharaonic monuments were transported and attached to some
Islamic monuments in Cairo until 1800 that were among the
dominant details observed by Mayer in his paintings. These
portable pharaonic monuments have been identified through the
watercolors portraits of Mayer, besides tracing its locations in the
Islamic buildings and assisting to shed light on the reasons for
using of such portable pharaonic monuments in the Islamic
structures generally.
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